THE TRIANONS

driving-wheel, the passage of the year 1938 with its succession of tragic
episodes.

In the back of the car he saw ministers and ambassadors, Presidents
of the Assembly,, Chiefs of Staff, builders of fortifications, inventors of
explosives, specialists in mobilization, all struggling with a destiny that
was too important and too difficult for them,

On Lachaume's despairing face he saw France abandon Austria on
the night Hitler's troops invaded her. Week after week he heard the
Minister for War declare the approach of catastrophe in private, and
prove in his public speeches that everything had been done, was being
done and would be done to avoid it.

It was Jean-Noel who, the day after Munich, drove Simon Lachaume
to Le Bourget when, with his arms full of flowers as if greeting an
opera-singer, he went to congratulate the Prime Minister on his return.
The Prime Minister, who was proposing to leave the airfield by a back
way to avoid the booing of the crowd, was astounded by his reception
and the tricolour bouquet. And Jean-Noel drove Lachaume back to
Paris in that hallucinating procession as the crowds howled their grati-
tude at being delivered momentarily from fear at the cost of no matter
what denial, no matter what future slavery; and the man who had con-
cluded the pact stood up in his car and saluted the delirious multitude
in imitation of the dictator to whom he had yielded.

These were the last official functions in which Jean-Noel took part
A few days later, when fetching Simon and Marie-Ange from a hotel
on the banks of the Seine, on a cold night, he got a slight attack of
pleurisy which, though soon arrested, allowed him to be given liberal
convalescent leave for illness contracted on service.
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Without money, a trade, a university degree, aptitude or courage, hav-
ing nothing but his appearance, his good education and a few influential
contacts, Jean-Noel drifted about Paris looking for a job. And even
then he drifted only to the places with which he was familiar: the salons
and the bars.

It was the period when the French cinema was abandoning its apolo-
gias for pimps, deserters and criminals, that for ten years past had been
the basis of its success, and was turning as war drew nearer to heroic
subjects and the exaltation of the military virtues.

Jean-Noel met some individuals who wanted to make a film of this
character but had so far failed to obtain a subsidy from the Ministry of
War. Without the subsidy they had no interest in making the film.

They quickly succeeded in convincing Jean-Noel that here was his
opportunity. The cinema was a young industry and its future lay in
the hands of young men. Study and diplomas were of no account, there